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different from works of art, can give rise to them. Poems and
plays are only among a number of stimuli which can produce
such valuable experiences. States of inner harmony or recon-
ciliation of impulses when enjoyed by poets, issue in the writing
of poetry; and such states of inner adjustment tend to be
accompanied by 'transcendental descriptions',, of which Words-
worth's Tintern Abbey is an example.1 Such a mental state is
apt to cause the poet to look for its origin in a divine source,
But such beliefs result from an inner condition, and not vice
versa.
4
This is, I think, the essence of Mr. Richards'
aesthetic. And it is summed up by what he has to say of
Coleridge's remark that the "sense of musical delight is a gift
of the imagination". This, he thinks, is one of Coleridge's
'most brilliant feats'; and he goes on to say, "It is in such a
resolution of a welter of disconnected impulses into a single
ordered response that in all the arts imagination is most shown".2
The imagination is "most shown in this resolution"; but
what the imagination is and how it produces this desirable
result we are not told, 'for the reason that here its operation
is most intricate and most inaccessible to observation'; and
the remaining and bigger part of the chapter, which was
intended to be a chapter on the imagination, talks of impulses
and their resolutions, but not of the imagination. And this
is in accordance with Mr, Richards' comparative lack of interest
in the act of awareness as contrasted with its volitional and
affective accompaniments (the 'attitude'); 'for a theory of
knowledge', he goes on to say, 'is needed only at one point, the
point at which we wish to decide whether a poem, for example,
1 But to meet all the facts3 Mr. Richards should have added that
such states may give rise, apparently, to 'materialistic descriptipns',
as in the case of Lucretius.
1 Op. cit0 p. 245. Whether such 'resolution* always occurs, and if so,
n what sense, is discussed in Chapter iv, Sections 6 and 7.